
audite 21.415 (9 CD box)

soprano:  Johanna Behrend 
   edith Berger-Krebs
   Gertrud Birmele
   Marie-Luise denicke
   Agnes Giebel 
   Gerda Lammers
   Lilo Rolwes
   Gunthild Weber

alto:  Lorri Lail
   Ingrid Lorenzen 
   Annelies Westen
   Charlotte Wolf-Matthäus
tenor:  Helmut Krebs
baritone: dietrich Fischer-dieskau 
   Walter Hauck
bass: Gerhard niese

THe
BACH CAnTATAS 
PROJeCT 

Berlin, 1949-1952

RIAS-Kammerorchester   •   RIAS-Kammerchor   •   RIAS-Knabenchor 
Karl Ristenpart, conductor

(CANTATAS BWV 4, 19, 21, 22, 31, 32, 37, 38, 39, 42, 47, 52, 56, 58, 
73, 76, 79, 88, 106, 108, 127, 140, 160, 164, 176, 178, 180, 199, 202)

»audite« Ludger Böckenhoff • Tel.: +49 (0) 52 31-870 320 • Fax: +49 (0) 52 31-870 321 • info@audite.de • www.audite.de



 Index recording date:

Cd 1 Ach Gott, wie manches Herzeleid, BWV 58 4.1.1952
 Gunthild Weber • Walter Hauck  

	 Liebster Jesu, mein Verlangen, BWV 32 10.+11.12.1951
 Agnes Giebel • Walter Hauck 

 Jesus nahm zu sich die Zwölfe, BWV 22 15.+16.2.1950
 Charlotte Wolf-Matthäus • Helmut Krebs • Dietrich Fischer-Dieskau

	 Herr Jesu Christ, wahr’ Mensch, BWV 127 13.2.1950
 Gertrud Birmele • Helmut Krebs • Dietrich Fischer-Dieskau  

Cd 2 Christ lag in Todes Banden, BWV 4 17.-19.3.1952
 RIAS-Knabenchor 

	 der Himmel lacht! die erde jubilieret, BWV 31  9.+20.+21.3.1950
 Lilo Rolwes • Helmut Krebs • Gerhard Niese

	 Am Abend aber desselbigen Sabbats, BWV 42 11.4.1950
 Edith Berger-Krebs • Ingrid Lorenzen • Helmut Krebs • Dietrich Fischer-Dieskau

Cd 3 es ist euch gut, daß ich hingehe, BWV 108 17.+18.4.1950 / 27.4.1950
 Ingrid Lorenzen • Helmut Krebs • Dietrich Fischer-Dieskau  

	 Wer da gläubet und getauft wird, BWV 37 18.+24.+27.4.1950
 Lilo Rolwes • Ingrid Lorenzen • Helmut Krebs • Dietrich Fischer-Dieskau

	 es ist ein trotzig und verzagt ding, BWV 176 3.+6.+8.5.1950
 Gerda Lammers • Charlotte Wolf-Matthäus • Gerhard Niese 

	 Brich dem Hungrigen dein Brot, BWV 39 17.+22.5.1950  
 Gerda Lammers • Ingrid Lorenzen • Dietrich Fischer-Dieskau

Cd 4 die Himmel erzählen die ehre Gottes, BWV 76 19.+22.+23.5.1950
 Gunthild Weber • Ingrid Lorenzen • Helmut Krebs • Dietrich Fischer-Dieskau

	 Ich hatte viel Bekümmernis, BWV 21 23.+25.5.1950 / 2.6.1950
 Gerda Lammers • Helmut Krebs • Dietrich Fischer-Dieskau

Cd 5 Siehe, ich will viel Fischer aussenden, BWV 88 30.5.1950 / 3.+13.6.1950
 Lilo Rolwes • Ingrid Lorenzen • Helmut Krebs • Dietrich Fischer-Dieskau

	 Wo Gott der Herr nicht bei uns hält, BWV 178  20.6.+14.7.1950
 Ingrid Lorenzen • Helmut Krebs • Dietrich Fischer-Dieskau

	 Mein Herze schwimmt im Blut, BWV 199 8.7.1950
 Gunthild Weber 

Cd 6 Ihr, die ihr euch von Christo nennet, BWV 164 27.8.1952
 Gunthild Weber • Annelies Westen • Helmut Krebs • Walter Hauck 

	 Wer sich selbst erhöhet, der soll erniedriget werden, BWV 47 4.+5.6.1952
 Agnes Giebel • Dietrich Fischer-Dieskau

	 Ich will den Kreuzstab gerne tragen, BWV 56 21.2.1950
 Dietrich Fischer-Dieskau

Cd 7 Schmücke dich, o liebe Seele, BWV 180 9.10.1950
 Agnes Giebel • Ingrid Lorenzen • Helmut Krebs • Walter Hauck

	 Aus tiefer not schrei ich zu dir, BWV 38 16.+17.10.1950 
 Agnes Giebel • Ingrid Lorenzen • Helmut Krebs • Walter Hauck

	 Falsche Welt, dir trau ich nicht, BWV 52 7.+8.9.1950
 Agnes Giebel    

Cd 8 Wachet auf, ruft uns die Stimme, BWV 140 2.+5.11.1951
 Gunthild Weber • Helmut Krebs • Dietrich Fischer-Dieskau • RIAS-Knabenchor

	 es erhub sich ein Streit, BWV 19 1.+5.9.1950
 Gunthild Weber • Helmut Krebs • Walter Hauck

	 Gott der Herr ist Sonn und Schild, BWV 79 23.+25.10.1950
 Agnes Giebel • Lorri Lail • Dietrich Fischer-Dieskau

Cd 9 Weichet nur, betrübte Schatten, BWV 202 2.6.1951 
 Agnes Giebel

	 Gottes Zeit ist die allerbeste Zeit, BWV 106 15.+17.+26.6.1950
 Johanna Behrend • Ingrid Lorenzen • Helmut Krebs • Dietrich Fischer-Dieskau

	 Herr, wie du willt, so schick’s mit mir, BWV 73 25.10.1949
 Marie-Luise Denicke • Helmut Krebs • Dietrich Fischer-Dieskau

	 Georg Philipp Telemann [früher Johann Sebastian Bach zugeschrieben]
 Ich weiß, daß mein erlöser lebt TWV 1: 877 (BWV 160 / Anh. III 157) 15.3.1950
 Helmut Krebs
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This 9-CD boxed set of first releases from the RIAS archives presents the first ever attempt at a recording 
of the complete Bach cantatas.

For everyone who is interested in the history of Bach interpretation and in the development of Germany’s 
post-1945 cultural rebuilding, these recordings represent a significant enrichment. From 1946, Karl Risten-
part established choral and orchestral ensembles at the RIAS Berlin, directing the RIAS-Kammerchor and the RIAS-Kam-
merorchester. With these ensembles, and emerging young singers (including Dietrich Fischer-Dieskau, Helmut Krebs and 
Agnes Giebel), Karl Ristenpart and Elsa Schiller, then head of music at the RIAS, embarked in 1947 upon a recording 
series of the complete Bach cantatas. However, it proved impossible to realise the project in its entirety. The twenty-nine 
cantatas which survive in the RIAS archives document a Bach ideal which is pioneering even by today’s standards: thanks 
to small-scale forces the musical structures are distinct and transparent, and the singers link their articulation to that of 
the instrumentalists.This interpretation, which is free of any monumentalism, paved the way, aesthetically, for historically 
informed performance practice.

This release is furnished with a “producer’s comment”  by producer Ludger Böckenhoff on our home page at
http://audite.de/en/download/fi le/373/pdf.html.

This release forms part of our series “Legendary Recordings” and bears the stamp “1st Master Release”. The 
term stands for the exceptional quality of audite’s archive releases which are all, without exception, pro-
duced using original tapes from the radio archives. Usually, these are the original analogue tapes with tape 
speeds of up to 76 cm/s, which are of astonishingly high quality, even by today’s standards. In addition, the 

process of re-mastering – executed with professional expertise and sensitivity – reveals hitherto hidden details of the 
interpretations, creating a sonic image of superior quality. CD releases produced from private recordings of radio broad-
casts or old 78rpm records cannot match this level of sound quality.

Press Info:

soprano:  Johanna Behrend • Edith Berger-Krebs
  Gertrud Birmele • Marie-Luise Denicke
  Agnes Giebel • Gerda Lammers
  Lilo Rolwes • Gunthild Weber
alto:  Lorri Lail • Ingrid Lorenzen • 
  Annelies Westen • Charlotte Wolf-Matthäus
tenor:  Helmut Krebs
baritone: Dietrich Fischer-Dieskau • Walter Hauck
bass: Gerhard niese

RIAS-Kammerorchester • RIAS-Kammerchor
RIAS-Knabenchor • Karl Ristenpart, conductor

(CANTATAS BWV 4, 19, 21, 22, 31, 32, 37, 38, 39, 42, 47, 52, 56, 58, 
73, 76, 79, 88, 106, 108, 127, 140, 160, 164, 176, 178, 180, 199, 202)

MUSIKPRODUKTION

ordering number: audite 21.415 (9 CD box) 
EAN: 4022143214157
internet:  http://www.audite.de/en/product/9CD/21415

Marketing / Promotion:
• exclusive 9-CD hardcover boxed set
• extensive additional material available as a free download at www.audite.de
• press pack for pre-presentation
• extensive press and radio promotion (advertisements in Fono Forum, Pizzicato etc.)
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The Genesis (excerpts) of the RIAS Bach Cantatas Project 
with Karl Ristenpart
Comments by Rüdiger Albrecht (Sound Archive Deutschlandradio Kultur, Berlin)
 
What a venture! In the autumn of 1946 most of Berlin lay in ruins, and the music department of the RIAS (Radio in the 
American sector), which had only been in existence for a few months, decided to produce a comprehensive cycle of the 
cantatas of Johann Sebastian Bach. Already in the summer of 1946 Elsa Schiller, head of music at the time, and her team 
developed the seemingly utopian project of the cantata cycle which Karl Ristenpart, who had been given the task of estab-
lishing a choir and chamber orchestra, began to realise.

Work began on 3 October 1946 with the cantata BWV54, “Widerstehe doch der Sünde”. Initially, recording sessions were 
held at monthly intervals, and from January 1947 at fortnightly intervals. During January and February of 1947 alone, seven 
productions were made. Whereas the early recordings were made with vocal soloists who are virtually unknown today, 
this situation abruptly changed at the beginning of 1948: the bass solo of cantata BWV82, “Ich habe genug”, recorded 
on 3 February 1948, was sung by the young baritone Dietrich Fischer Dieskau. Only two weeks previously his very first 
radio recording, Franz Schubert’s Winterreise (audite 95.597), had caused an enormous sensation. During the two years 
that followed, singers including Agnes Giebel, Helmut Krebs, Gerda Lammers and others gradually joined the team. 
Dietrich Fischer-Dieskau shared the bass solos with Walter Hauck. Whereas there were hardly any recording sessions in 
December 1949, a veritable recording marathon began on 2 January 1950. Once a week, sometimes with a gap of only a 
few days, a total of forty-seven cantatas were recorded during the Bach anniversary year of 1950. After 1950, recording 
sessions decreased dramatically, in 1951 three cantatas were recorded, and five in 1952. On 13 February 1953 the project 
was concluded with the last recording, for Karl Ristenpart left the RIAS for the Saarländischer Rundfunk. In December 
1952 Elsa Schiller had also left the RIAS, moving to DG in order to set up the label’s classical repertoire.

The early RIAS cantata recordings had, out of necessity, to cover broadcasting needs - the cantatas were transmitted on 
Sunday mornings, always after a sermon. The cantatas that were broadcast always had to correspond to the Sunday within 
the liturgical year. It is striking that the recording sessions often took place shortly before the respective Sunday. This 
practical aspect also explains why comparatively few secular cantatas were recorded – they did not fit into the Sunday 
broadcasting series. 
The “eternal value” of the early recordings did not play a significant role: until 1950, many of the tapes were deleted once 
they had been used for several broadcasts. Due to a lack of storage space, a large part of the tapes was also removed from 
the archive on 18 January 1950, in time for the re-launch in the Bach anniversary year. However, two criteria in particular 
were decisive in this: on the one hand the fact that from 1950 significantly better-quality tapes were used, highlighting the 
lesser quality of the early recordings which would have had to be re-recorded entirely in order to salvage them for further 
transmissions. On the other hand, renowned soloists now (particularly in 1950) took part in the project, guaranteeing the 
musical quality of the enterprise.

From 1946 until 1953 a total of 107 recordings were made of seventy-eight works. The fact that twenty-five cantatas were 
recorded twice suggests that their initial recordings either no longer matched the technical standards of a new recording, 
or that they were not satisfactory musically, or both. The selection of twenty-nine cantatas presented here thus represents 
a large part of the core of the project which was deemed to be of stable value at the time and which today conveys an 
extensive image of this particular approach to Bach.

For this edition the cantatas have been arranged according to their assignation within the liturgical year. After the movable 
Sundays, two cantatas (BWV19 and BWV79) follow which are written for fixed Sundays, Michaelmas and Reformation Day. 
The end of the sequence is represented by the Wedding Cantata, “Weichet nur, betrübte Schatten, BWV202, and the Actus 
Tragicus, “Gottes Zeit ist die allerbeste Zeit”, BWV 106. The cantata BWV73, “Herr, wie du willt, so schick’s mit mir”, for 
the Sunday after Epiphany, which should come between cantatas 32 and 22, has been placed at the end due to reasons of 
CD packaging. The very end is formed by the cantata “Ich weiß, daß mein Erlöser lebt” which is today ascribed to Georg 
Philipp Telemann but which was nonetheless to be included in the project.

Translation: Viola Scheffel
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Karl Ristenpart
RIAS-Kammerorchester
Helmut Krebs
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Berlin dahlem)
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